tIDfje

"^eni Creator ^pirituji

CHAPTER XXI
Creator
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THIS hymn,

gjpiritufii

Veni Sancte, is a legacy of the
Goethe pronounced it to be the most
inspiring poem ever composed by man. Catholics know
from experience its elevating and refining power when
chanted with faith and devotion and its ability to fill
jaded minds with fresh hope and confidence.
like the

ages of Faith.

The authorship

Veni Creator

shrouded in
mystery. It is variously ascribed to Charlemagne, to
Saint Ambrose, to Saint Gregory the Great, and to
Blessed Rabanus Maurus.
Ekkehard, a monk of St. Gall, who died about
1

of the

is

220, fathered the opinion that Charlemagne inspired

a certain Notker to compose

it.
For this reason, and on
account of the Emperor's great devotion to the Divine

Spirit,

it

was assigned

to him.

This

is

not tenable, be-

cause Charlemagne died in 814, twenty-six years before

Notker w^as born.
The Breviarum Christianum, a

liturgical

lished in Leipsic, in 1575, ascribed

it

(340

—397).

As
hymns

book pub-

to Saint

Ambrose

bishop of Milan he introduced the

into the Western Church.
He also
composed a number of hymns himself. For this reason,
and on account of certain phrasal similarities found in
his works and in the Veni Creator, he was credited with

singing of

its

authorship.
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It

(540

has also been ascribed to Pope Gregory the Great

—604).

This ascription

Koch among modern

hymn

critics,

defended by Mone and
on the ground that the

is

has the classical meter, the occasional rimes and

the fervid prayerfulness, which distinguish the compositions of this great saint

At

present there

is

and

scholar.

a tendency to receive as more

probable the opinion that Blessed Rabanus Maurus

(856)

is

the author.

This opinion cannot be established

adopted by Dreves, Frere, Blume,
Rabanus was abbot of Fulda and
later archbishop of Mainz.
Some consider him as the
foremost scholar of his day.
He was skilled both in
conclusively, but
Duffield,

and

is

others.

prose and verse.

We

find evidence of his devotion to

the Divine Spirit in a poetic epistle addressed to St.

Frederick and in a similar composition to the Arch-

bishop Otgar.

Certain passages of his poem,

"On

the

Universe" (Book I, ch. 3) greatly resemble certain
verses of the Veni Creator. In an edition of his works,

by Brower (Mainz, 1617) the Veni Creator is
though with some reservation.
Dreves
(Analecta Hymnica, I, 195, p. 194) insists that the
manuscript evidence is in favor of Rabanus. Contrary
to the custom of most other hymnologists, he accentuated, for instance, the second last syllable of the word
Paracletus.
Now, on examining the early unrevised
texts of the Veni Creator, we find that the word Paracletus is accentuated in precisely this way.
edited

included,

To

determine the

text, a

number

of manuscripts be-

longing to the eleventh century w^ere compared.
of these are

now in

Christi College at

Three

Museum, one is at Corpus
Cambridge, one at Durham, one at
the British
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the Vatican, one at St. Gall, and

The hymn

Bibliothek of Zurich.
dimeter.

known

or verses,

four lines,

Chevalier mentions

1897, Suppl.

Tom.

two

at the National

consists of twenty-

technically

as

iambic-

twelve Latin texts (Edit.

IV, 1912. No. 21198-21208).

The Veni Creator was

translated into

German

in

1524 and into English in 1627. Another
was made in 772 by Johann Adolf Schlegel. These
translations have served as basis to a number of
modern renditions by Fry (1845), Massie (1854), Anderson (1846), Hunt (1853), Mannington (1863),
McDonald (1867), Salisbury (1877), and Bacon
translation

1

There are also many translations made difrom the Latin. The following is a popular ver-

(1884).
rectly

sion:

Come, Holy Ghost,

From Thy

come

Creator,

heavenly throne;
Come, take possession of our souls,
bright,

And make them
Thou who
Best

The

all

Thy own.

art called the Paraclete,

gift of

God

above;

living spring, the living

Sweet unction and true

Thou who

art seven-fold in

fire,

love.

Thy

grace.

Finger of God's right hand;

His promise teaching little ones
To speak and understand.

Oh! guide our minds with Thy
With love our hearts inflame
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blest light,

#lotte£i oi
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And

with Thy strength, which ne'er decays,
Confirm our mortal frame.

Far from us drive our hellish foe,
True peace unto us bring;
And through all perils lead us safe,

Beneath Thy sacred wing.

Through Thee may we the Father know;
Through Thee th' eternal Son,
And Thee, the Spirit of them Both:
Thrice blessed Three in One.
All glory to the Father be,

With

And

his co-equal Son,

like to

Thee, great Paraclete,

While endless ages run.

The Roman

ritual requires the

Creator in a great

many

Amen.

chanting of the Veni

ecclesiastical functions, notably

opening of synods and councils,

at the

and consecration of churches,

at the dedication

at the profession of re-

ligious, at the ordination of priests, the consecration of

bishops, the election of popes,

and the canonization of

saints.

To

the Benedictines of Moissac, in the picturesque de-

partment of Tarn and Garonne, belongs the credit of
having introduced the Veni Creator into the official
prayers of the Church. At first they inserted it into the
Office of Vespers, but soon after changed it to the more
appropriate hour of Tierce. It is said that St. Hugh of
Cluny assigned the hymn to the Third hour, a place
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"You

Shall Receive the

Power

Brentano Collection.

of

the

Holy Ghost Coming upon you.

Engraving by Kohlschein.
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which

it

some

held for

time.

It is

found for Tierce

in a

00, now in the British
German manuscript, dated
Museum; and in the old breviaries of Sarum and St.
1

1

Albans.

The Dominicans
antiphonaries

it

is

Roman breviaries

still

sing

at Tierce.

it

assigned to Lauds.

In

some

old

In the revised

appointed for Tierce of Pentecost
and the Whitsun octave. According to Pimont, the
Nuns of the Paraclete, an extinct foundation of Nogentit is

sur-Seine, repeated the
five times at Sext,

and

first

stanza seven times at Tierce,

thrice at

None.

was chanted, says Hefele, at the opening of the
third session of the synod of Rheims in 049, Pope Leo
IX, presiding. About the same time it was incorporated
It

1

into the ordination ritual.

As

ceremony

number

it is

indicated in a

a part of this august
of old pontificals;

for example, in a Pontifical of Soisson; in the
Pontifical

and

in a rare

Samson

volume now preserved

at the

Bodleian Library.

found as a preparation for Mass in a missal of
Sens (1529) and of Sarum (1497). In old missals of
York and Hereford it is assigned to the Lavabo. The
custom of singing it as a preparation for the sermon on
Sundays and holydays is a development of more modern
times.
For this purpose it has been set to music in
the form of solos, duets, and quartets. Arranged to the
solemn notes of Plain Chant, it is particularly devotional
and impressive.^
It is

^
As a four-voiced selection it was the official sight test for
admission to the international singing contest which was held at the
Paris Exposition in 1889.
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Pope Pius VI, by a

brief dated

who

May

26,

1

796, granted

once a day with contrition and dea plenary indulgence, once
a month, on any day on which being truly penitent,
after confession and Communion, they shall pray for
peace and union among Christian princes, for the rooting out of heresy and for the triumph of holy Mother
Church. He also granted an indulgence of three hundred days to all those who on Whitsunday and during
its octave shall say this hymn, and an indulgence of one
hundred days as often as it is devoutly recited at any
to all the faithful

votion say the Veni Creator

:

time.

0^
^0
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